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STILL LOVING YOU: TWILIGHT

Still Loving You, by Twilight, was originally released in 
1981. Housed in a low-fi generic album cover, this very 
polished, professionally produced record sounds like it 
was made by a super talented band. Strains of Earth 
Wind and Fire, George Duke and Roy Ayers, flow 
through a collection of tunes that effortlessly blend 
soul, disco, funk, Latin and Brazilian vibes. But looks, as 
evident with the LP cover, can be deceptive. Twilight 
was not a band. In fact, with the exception of a guest 
horn section and one guest vocal, Twilight was, and still 
is, Lawrence Ross; one man with a clear vision of what 
his music should sound like, and how he would make it 
on his own.
Original copies of the two Twilight records have been trading 
hands for over $500 each. Still Loving You is the earlier release 
(by 5 years) and has an organic vibe in comparison to it’s more 
electronic sequel “Pains of Love.”

In the early 1980s Ross worked the nightshift at General Mills in 
the San Francisco Bay Area. He was a Head shift packer at a 
flour mill, where, in the twilight hours, he spent quiet time creating 
songs in his head. Able to get by with only 3 hours sleep he 
recorded his debut album in the space of one week between 
10am and 11am every morning, just a few hours after finishing 
work. Ross showed-up to the studio with a master plan to make 
a record as he heard it in his head, by playing everything himself. 
“I laid out a click track from beginning to end on the first day,” 
he explains. “Then I went in and laid down the bass on the next 
day, and then drums, and then keyboards etc, with each 
process taking one hour of studio time each day.”

This very methodical process was also economical as the entire 
album only cost $1200 to make. But making the music sound 
natural, like a band had played it, was a challenge.“It’s difficult to 
keep the meter/timing exactly right when you are duplicating 
yourself 7 or 8 times. But I did it that way because I could, and 
it was the only way to record the album the way I wanted to 
hear it,” says Ross.

CD - CATALOG LHR10059-2
LIST PRICE: $16.98
CD BOX LOT: 30

*LP - CATALOG LHR10059-1
LIST PRICE: $17.98
LP BOX LOT: 50
VINYL IS NON-RETURNABLE

5% DISCOUNT UP TO 1 WEEK AFTER STREET DATE (CD ONLY)

In addition to making the album by himself, Ross also 
knew he wanted a record that didn’t sound like any 
others. Bored with what he perceived as a mass music 
market full of formulaic releases Ross wanted Twilight to 
shake up the norm. Rather than produce a tidy record 
that fit well with a certain crowd, Still Loving You packs 
many different styles.

The first 500 LPs will be numbered and include a 
printed inner sleeve. Both the LP and CD include 
liner notes with the full Twilight story plus photos 
from back in the day. LPs also include free code to 
download a digital version of the album.

*Purchase of the LP includes customer link for free download

1. Play My Game 7. Still Loving You
2. Just a Kiss Away 8. Love’s The Way
3. Give Love A Try 9. Straight To The Heart
4. Come With Me 10. You Know It’s Me
5. Scorpittiarus 11. Love’s High
6. We’ll Be Special

STREET DATE:  05/11/2010

Fact or fiction? Is Clutchy Hopkins an alias? Or is 
this the true name for a reclusive musical 
powerhouse? Are his recordings vintage, new, or a 
mix of both? Do you still care? While the mystery 
surrounding the artist is no longer news, the music 
only gets better, maturing like a fine wine. 
This album was delivered to Ubiquity HQ on a beaten-up iPod, which 
was wrapped in what looked like ancient scroll, but turned out to be 
two paintings of Hopkins by Spanish artist Thabeat Valera. One 
painting is the album cover, and the other will feature in the booklet. 
The iPod included all of the album tracks, plus a reading of the story 
behind the recording, repeated in 10 different languages. The album 
booklet will include the entire story, unfiltered, a short version is below.

It’s the most varied Hopkins album to date encompassing lots of 
vocal textures, and a dash of worldly vibes. Check the 
Brazilian-psyche-like “No Contact…Contact,” and the mad spooky 
science of “Miles Chillin,” or the shuffling “Thinkin’ of Eva” which 
would sound perfectly at home playing in a Parisian café. It’s an album 
influenced by Hopkins time in jail, where, while in the courtyard, he 
met many international prisoners waiting to be deported. Lo-fi, 
acoustic, finger- snapping, hand-clapping, whistle-and-hummed jam 
sessions gave Hopkins the ideas which he later put to tape. 
 
The tale begins in the winter of 1982. Hopkins had run into some legal 
trouble in his Mojave Desert hometown. He was convicted of 
insurance fraud and sentenced to a lengthy prison term.  He 
immediately took a liking to, and got along with many of, his fellow 
inmates. By way of impromptu jam sessions in the courtyard Hopkins 
even united rival gangs and cliques. The other inmates were able to 
take music and use it as a common ground to break the monotony of 
every day prison life, and change hateful relationships into actual 
friendships. 

Unfortunately the prison guards were scared by the newly united 
crowd and concerned that this now singular group of felons could 
turn against them. They decided to take Hopkins out of commission, 
to prove their dominance over the inmates, and to disband the music 
sessions. 

After twenty days in a dark isolation chamber Hopkins was walked 
through the main prison corridor. He was being turned into an 
example, to show that no one was safe from rough treatment by the 
guards.  He walked with his head down but could feel everyone 
staring with heavy hearts. Then a faint sound came from down the 
hall, from somewhere near Hopkins’ cell. Looking up, Hopkins was 
able to see his cell mate, a 7 foot 6 inch man who had hands the size 
of bear claws. Previously disinterested in joining the musical jam 
sessions, Hopkins was surprised to see his cellmate slapping the 
brick wall and the prison bars as loud as he could. A nice rhythmic 
beat was established, one inmate turned into two, then two into four, 
until the entire cell block had turned into a symphony of new found 
musicians. As the guards turned to drag Hopkins back to isolation the 
only thing the Hopkins could do was smile, because he knew no 
matter how much hell he had to endure, the story he had long 
attempted to spread was now loud and clear.

Watch out for new video evidence featuring one of Hopkins amazing 
instruments, and also a music video for one of the album tracks by 
renowned Dutch artist Christian Borstlap.

Still Loving You, by Twilight, was originally released in 1981. 
Housed in a low-fi generic album cover, this very polished, 
professionally produced record sounds like it was made by a 
super talented band. Strains of Earth Wind and Fire, George 
Duke and Roy Ayers, flow through a collection of tunes that 
effortlessly blend soul, disco, funk, Latin and Brazilian vibes. 
But looks, as evident with the LP cover, can be deceptive. 
Twilight was not a band. In fact, with the exception of a guest 
horn section and one guest vocal, Twilight was, and still is, 
Lawrence Ross; one man with a clear vision of what his music 
should sound like, and how he would make it on his own.

Original copies of the two Twilight records have been trading hands for 
over $500 each. Still Loving You is the earlier release (by 5 years) and has 
an organic vibe in comparison to it’s more electronic sequel “Pains of 
Love.”

In the early 1980s Ross worked the nightshift at General Mills in the San 
Francisco Bay Area. He was a Head shift packer at a flour mill, where, in 
the twilight hours, he spent quiet time creating songs in his head. Able to 
get by with only 3 hours sleep he recorded his debut album in the space 
of one week between 10am and 11am every morning, just a few hours 
after finishing work. Ross showed-up to the studio with a master plan to 
make a record as he heard it in his head, by playing everything himself. “I 
laid out a click track from beginning to end on the first day,” he explains. 
“Then I went in and laid down the bass on the next day, and then drums, 
and then keyboards etc, with each process taking one hour of studio 
time each day.”

This very methodical process was also economical as the entire album 
only cost $1200 to make. But making the music sound natural, like a band 
had played it, was a challenge. “It’s difficult to keep the meter/timing 
exactly right when you are duplicating yourself 7 or 8 times. But I did it 
that way because I could, and it was the only way to record the album 
the way I wanted to hear it,” says Ross.

In addition to making the album by himself, Ross also knew he wanted a 
record that didn’t sound like any others. Bored with what he perceived as 
a mass music market full of formulaic releases Ross wanted Twilight to 
shake up the norm. Rather than produce a tidy record that fit well with a 
certain crowd, Still Loving You packs many different styles.

The first 500 LPs will be numbered and include a printed inner sleeve. 
Both the LP and CD include liners notes with the full Twilight story plus 
photos from back in the day. LPs also include free code to download a 
digital version of the album.
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